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3.6. “Inverted	  utopia:	  lost	  things	  in	  the	  sand”	  

The	  small	   town	  of	  Araouane,	  Mali,	   is	   the	   last	  crossroad	  of	   the	  Sahara.	  Existing	  water	  wells	  and	  the	  
existing	   200-‐year	   old	   ruins,	   which	   have	   been	   buried	   in	   sand	   for	   decades,	   inspire	   inversed	   vertical	  
structures.	  By	  seeking	   to	  preserve	   the	  archaeological	   treasures	  of	   the	  village,	   the	  proposal	   focused	  
on	   creating	   a	   new	   living	   underground	   network	   that	   serves	   to	   protect	   it	   from	   catastrophic	   sand	  
storms.	  “Inverted	  utopia:	  lost	  things	  in	  the	  sand”,	  weaves	  a	  series	  of	  tea-‐houses,	  a	  library,	  as	  well	  as	  
communal	   and	   private	   spaces	   together,	   transforming	   once	   lost	   artifacts	   and	   transcripts	   into	   a	  
complex	   underground	   labyrinth.	   	   New	   technological	   advances	   in	   sand	   solidification	   are	   elegantly	  
used	   to	   support	   the	   inversed	   vertical	   structures,	   connect	   them	   and	   generate	   organic	   forms	   that	  
complete	   the	  orthogonal-‐like	  existing	   structures	   in	  a	  unique	  playful	  and	  atmospheric	  environment.	  
The	   proposal	   is	   grants	  water	   access	   to	   the	   inhabitants	   deep	  within	   the	   sand.	   	   This	   allows	   for	   the	  
creation	   of	   underground	   gardening	   areas	   with	   punctured	   light	   beams	   generating	   photosynthesis	  
deep	  within	  the	  earth’s	  core.	  	  

	  
Figure	  8.	  Student	  Project,	  Title:	  “Inverted	  Utopia:	  lost	  things	  in	  the	  sand”	  

4. CONCLUSIONS	  

The	  types	  of	  crisis	  were	  not	  seen	   in	   isolation	  with	  each	  other.	  Rather,	   through	  the	  chosen	  process,	  
the	   students	   understood	   the	   complexity	   and	   the	   ‘virus’	   tendency	   of	   each	   crisis	   causing	   the	  
emergence	   of	   other	   types	   of	   crisis.	   This	   observation	   meant	   that	   each	   situation	   could	   be	   treated	  
through	  a	  homeopathic	  approach	  and	  generates	  other	  sorts	  of	  crisis	  in	  order	  to	  counterbalance	  the	  
whole	   situation.	   The	   ‘terrains’	   or	   ‘sites’	   were	   seen	   in	   parallel	   to	   their	   original	   state	   and	   the	   crisis	  
stage.	   The	   emergent	   ‘terrains’	   attempted	   to	   offer	   new	   qualities	   and	   improved	   living	   conditions	  
suitable	  for	  habitation.	  The	  tools	  and	  techniques	  utilized	  focussed	  both	  on	  cutting	  edge	  technologies	  
and	   traditional	   crafts	  of	   vernacular.	   The	   students	   came	   to	  understand	   that	   the	  available	  materials,	  
tools	  and	  skills	  always	  needed	  to	  be	  taken	  in	  consideration	  with	  the	   integration	  of	  feasible	  state	  of	  
the	  art	  technologies.	  

Through	  the	  process	  of	  the	  Unit,	  these	  future	  architects	  master	  the	  ability	  to	  become	  responsive	  to	  
complex,	   ever-‐changing	   conditions.	   Following	   Hill’s	   discourse,	   “weather	   makes	   architecture	   more	  
ambiguous,	   unpredictable	   and	   open	   to	   varied	   interpretation”	   (Hill,	   2013),	   and	  Wigley’s	   conclusion	  
that	  “there	  cannot	  be	  a	  crisis	  architect	  or	  crisis	  architecture	  but	  there	  can	  be	  emergency	  architects	  
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and	   emergency	   architecture”	   (Wigley,	   2009),	   we	   see	   crisis	   as	   the	   triggering	   point	   for	   emergent,	  
unprecedented	  architecture	  that	  sheds	  light	  on	  a	  more	  promising	  and	  fascinating	  future.	  

Crisis	  is	  seen	  as	  a	  mechanism	  for	  allowing	  an	  emergence	  of	  new	  and	  fascinating	  future	  cultures	  and	  
cities;	  offering	  an	  opportunity	  to	  continue	  an	  exploration	  into	  the	  corporeal	  and	  sensory	  needs	  of	  the	  
human	  being.	  	  
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